41

»

~ Mainstreaming The Marginal With R.eference To
Contemporary Indian Marathi And
Hindi Films
Prof. Diksha Kadam

AssisantProfesser i Englsh
Mit Arts Commerce And Science College Alandi (D) Pune

Here the idea of literature is more fzbout asse.rnon of hur:;t; ;‘zng:ls;,i
self-pride, revolt against social injusn.ce, .chrontclese(;{” s;;ec by
collective suffering, and hopes and aspirations foran kol
of discrimination. It definitely is a weapon for the strugg

i e Lk

Inequality is the main source of marginality, as it gives insec a?re
nd Exploitation. Marginalized sections of .soczety.

iy b culture. Their existence is by

advanced or

injusti i
generally beyond the pale of dominan P et
and large peripheral. All cultur.es and s T}w isin e
dissadvanced, have power centers in their corpus. T ol
groups of sections are consciously or unconsciously distanc

power centers.

Following is the detailed analysis of twoh c.iiﬂ”ergnt .;f::li;)rr;sa()’{fd ;
] Marathi movie —
iety A poor Dalit boy Jabya In the ’ Fana .
i(c))irlzi?;n g{]irl Rani from the male dominated Indian society in the movie

Queen

Fandry is the story of Jabya, a teenage b‘oy from a vcilllﬁ;gse;:h(t)}:)el 4
Indian state of Maharashtra. The plot opens with J abya an

i i bird. The duo keep
i i d the village trying to catch a > keel
oo aroznbird in thg entire film the reason for which i§

ables, Jabya and his family live iE .a
segregated part of the village. The family dogs odd !ob}s; butO ?}iir::s ; fel
livelihood by catching pigs. Jabya too helps his f'amlly. 11y \évS o ;:;ile
school hours, selling ice candies in neighboring villages.

jabya falls in love with a girl named Shalu, born in an uppe

i i i ily's menial job and his cas
He tries to hide his family e sound

trying to catch th
explained later. As untouch

school,

caste family. :
status from her. The film then revolves very poignan

of Jabya, his family, love, and caste

The protagonist, a boy named Jabya. (Somn?itht '?Vig?jd?(;
written and performed with careful .attentlon-tod -etﬁle ’scornfi,l(
everyone else in the film: Jabya’s .famlly and frlens ﬁ’lu Scon
. wary) upper-caste people in the village; thg girl, ’ are,en r
watches shyly, like a version of Gatsby staring at the g
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the black pigs — which have become a local menace and are considered
so filthy that a student must go home from school because she
accidentally brushed against one of them — are an organic part of this
setting, though their symbolic function seems obvious when you think

about it (this is very much a story about the dangers of being
contaminated through touch).

Through a series of languid, slice-of-life scenes, we learn things in
increments. The way Jabya uses his proper name (the imperial-
sounding “Jambawant”) while signing a love letter to Shalu. How
(raumatised he is at the thought of having to join his family in catching
pigs just outside the school, where his classmates might see him.

His relationship with a man named Chanakya (played by Nagraj
Manjule himself), who could be an oddball living on society's fringes,
Or a savant who wants the boy to continue dreaming and hoping Or a
marvelous little throwaway moment where we realise (though we really

should have known if we had stopped to think about it) that Jabya’s
lather cannot read. At

Intervals, Jabya and a friend try to catch an unusual bird that lives
Around a tree in the wilderness just outside the village. They speak of
the “need” to catch it and wonder if what they have heard about it is
frue. It isn’t until more than halfway through the film that we learn why
this bird is so important to Jabya, and when the revelation comes it isn’t
presented in big bold letters, it is simply dropped like a pebble in a lake

but the ripples travel a long way.

Throughout, there are reminders of the huge gulf between the
Hintasies and realities of the unprivileged, and they arrive just when
You're in danger of getting complacent as a viewer and thinking Jabya
111 50 badly off (at least he is getting to go to school, he has a good
fHlend he spends time with, and this is a sweet coming-of-age tale after
W) When a truck runs over the cycle he has been using to peddle ice

~ Wllies, the suddenness with which this quiet, dreamy-eyed boy is

Wluced to a wailing wreck comes like a bucket of cold water in the

80, s does the shot of the mauled vehicle being carried aloft as if in a
Meral procession. The contrasting emotions of love and hatred

“aledly to bring out the differences in life experiences of the
Hessor and the oppressed. Through such differentiation the writer

Wlights the chasm that exists between the perceptions of the dalit and
ol the caste-Hindu.
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listeemed Father of our Nation. His Samaadhi speaks:
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